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Ecofemiotics denotes the conglomeration of Ecofeminism and Semiotics. The proposed Ecofemiotic theory 
enables a semiotic/femiotic study of Ecofeminist motifs and patterns in terms of time and space; land, 
water, flora, fauna; life worlds and human-nature coexistence; love, motherhood and sisterhood. This 
paper attempts to document an innovative Ecofeminist motif index that throws light upon woman-nature 
proximity that care and concern for the wellbeing of our planet. Chronos-Fem and Topos-Fem motifs 
contribute to Spatio-Temporal relativity, Terra-Fem, Aqua-Fem, Flora-Fem and Fauna-Fem motifs adds 
to Naturo-Cultural Density, Pre-fem, Pro-Fem and Pra-Fem motifs signify Oikonomo-Value Intensity 
and Philo-Fem, Mater-Fem and Sis-Fem contribute to Spirituo-Physical Gravity. The proposed theory is 
supported by illustrations from Indian Classical Literature in translation that include illustrations from 
Tamil Akam poetry, Buddhist Therigatha by the Pali nuns and the Sanskrit 'Shakuntala' by Kalidasa. At 
the symbolic-cultural level Ecofeminist signs and symbols represent abundance, interconnectedness, 
interdependence, inherent worth and cyclical pattern of life. The study explores the eco-pragmatic voices 
of women and nature on one level and identifies signs, symbols, similes, metaphors and allegories that 
represent alternative forms of earth-centred discourse on the other thereby paving way towards gender 


equity and sustainable development. 
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cofemiotics studies women’s signs in 

relation to their environment. This 

paper explores representations of 

Woman-Nature signs characterised by 
abundance and benevolence, interconnectedness 
and interdependence, inherent worth and cyclical 
pattern of life. The proposed Ecofeminist- 
Semiotic framework called Ecofemiotics is used 
as a tool to analyse Indian Classical Literature 
that represents life-affirming Ecofeminist signs 
and symbols within its ambit. It identifies 
women’s voices and nature’s voices as the voice 
of Nature/Mother Earth. The study hopes to shed 
light on the following questions: a) What are the 
nature-woman symbols, motifs, and patterns that 
represent woman-nature proximity in select 
literature? b) How do the metaphors confirm the 
inherent worth of living beings in those texts? c) 
What are the ways in which nature-woman 
images and symbols uphold interconnectedness 
and interdependence of life? d) What is the 
relevance of those nature-woman representations 
to the contemporary times? 


The proposed ecofemiotic theory evolves from 
the three-dimensional Akam ethos of Tamil 
Cankam literature namely ‘Mutal’ meaning “the 
first” or “the beginning,” ‘Karu’ implying “the 
centre” or “the embryo” and ‘Uri’ meaning “care” 
or “the connection.” Hence, the object and 
purpose of the study are as follows: it enables a 
semiotic/femiotic study of Ecofeminist motifs and 
patterns in terms of (i) Spatio-Temporal Relativity 
(ii) Naturo-Cultural Density (iii) Oikonomo- 
Value Intensity and (iv) Spirituo-Physical Gravity. 
Hence, Ecofemiotics studies the significance of 
environmental perception that promotes gender 
equity and sustainable living. Each principle 
consists of spiritual and scientific dimensions that 
aid perception, interpretation, reflection and 
affirmative action. Spatio-Temporal Relativity 
underscores women’s relation to time, season, 


space, elements, direction and heavenly bodies. 
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Naturo-Cultural Density deals with women’s 
alliance with landscape, flora, fauna and totem. 
Oikonomo-Value Intensity lays emphasis on the 
role and responsibility of women in their life 
worlds. Spirituo-Physical Gravity emphasizes the 
importance of relationships. All the four 
principles emerge from the three-dimensional 
ethos of Akam poetry namely Mutal meaning “the 
first/the beginning” (Time and Seasons), Karu 
meaning “the embryo/the centre” (Land, fauna, 
flora and life worlds) and Uri meaning “care/ 
kinship/relationship” form the basis of this 
Ecofeminist thought. Indian Classical Literature 
has ample scope and evidence for ecofemiotic 
analysis and interpretation. The women in these 
texts live in close proximity with Nature and 
represent the qualities of Mother Nature. They 
are nurturers and care-givers yet dynamic, strong 
women with the spirit of Shakthi emulating the 
all-pervading feminine principle called Prakriti 
or the omnipotent Bhuvana or Gaia. They promote 
the spirit of interconnectedness and inter- 
dependence and acknowledge the sacredness of 
life. 


Evolution of Thought 


Ecofemiotics attempts to unite science with 
spirituality with a purpose to rebuild a world of 
well being and peaceful coexistence. World 
renowned environmental philosophers and 
activists like Fritjof Capra and Vandana Shiva 
started their career as physicists. The Deep 
Ecologist thinker Fritjof Capra claimed that there 
are close connections between the principles of 
physics and those of eastern wisdom and 
philosophies. On the other hand physicists like 
Einstein understood the value of Nature. “I like 
to experience the universe as one harmonious 
whole. Every cell has life. Matter, too, has life; it 
is energy solidified. The tree outside is life... The 
The basic laws of the 
universe are simple, but because our senses are 


whole of nature is life... 
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limited, we can’t grasp them. There is a pattern 
in creation” (Web). Fritjof Capra’s theory on the 
relationship of western physics and eastern 
mysticism explains the relation between physics, 
metaphysics and the universe. ‘The Dance of 
Shiva’ by Ananda Coomaraswamy that Capra 
alludes to in his ‘The Tao of Physics’ explains the 
relation between physics and Indian mysticism. 
But Shiva is also the god who considered one half 
of himself as Shakthi. Like the primordial feminine 
principle called Prakriti and her companion 
Purusha, Shiva and Shakthi represent the 
Arthanareeshwarar (Shiva and Shakthi as one 
organic being), symbolising the complementary 
nature of both genders. The identification of Akam 
as the microcosm of the macrocosm, the sacred 
in Nature forms a pertinent goal of Ecofemiotic 
analysis in this study. The ecofemiotic 
understanding of Nature promises a world view 
characterised by sensitivity and spirituality that 
promotes the wellbeing of life on this Earth. 
Hence, the foundational principles of Eco- 
femiotics are viewed through the lens of physical 
sciences namely relativity, density, intensity and 
gravity. 


Ecofemiotics is nourished by the vitality and 
verve of the Tamil Tinai cosmos. Tinai is an order 
of community life found among early Tamils and 
people in the world at large. Its characteristic 
feature is its emphasis on land-life relationship. 
Tinai theory is an eco-critical tool to understand 
the society of Tamil people during the Cankam 
period. It is an eco-critical philosophy identified 
by Dr. Nirmal Selvamony that represents the 
human-nature kinship in Tamil poetry. Within the 
Tinai fabric Ecofemiotics attempts to study the 
Akam rubric that conglomerates with the 
Ecofeminist school of thought. 


Ecofeminist Fabric Semiotic Rubric 


Ecofeminism is a holistic theory and praxis that 
promotes care and concern for the wellbeing of 
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life on earth. “Ecofeminism asserts the special 
strength and integrity of every living thing,” 
states Ynestra King (Mies and Shiva Ecofeminism 
4). Ecofemiotics as an Ecofeminist-Semiotic 
ideology and praxis aims to bring about change 
in consciousness of the people thereby in- 
fluencing the political action and spiritual 
practices across the world. This study attempts 
to throw light on the pre-patriarchal, patriarchal 
and post-patriarchal worldviews that were 
prevalent during the Cankam period of Tamil- 
nadu especially with reference to Akam poetry. 
The prehistoric traditions worshipped Nature as 
gods and goddesses. Cankam poetry abounds 
with signs, symbols and motifs that are less 
anthropocentric and more earth-centric. The 
Ecofemiotic approach helps us to unravel the 
worldly wisdom and environmental conscious- 
ness of people in relation to Eco-Fem themes, 
motifs and patterns in Indian Classical Literature. 


Ecosemiotics attempts to make meaning out of 
the connection between the natural world and 
human understanding. In this study, semiotics is 
used as a methodology. Eco-semiotics is the 
study of signs in relation to Nature and Culture. 
In contrast to Saussure’s dyadic model of 
semiotics where the sign consists of a signifier 
and signified, Peirce formulated a three-part 
triadic model consisting of an interpretant, 
representamen, and an object. Subsequently, 
Peirce recreated the ecosemiotic model with the 
three dimensions: text as a sign, the object in an 
environment and the interpretant which includes 
the contextual meaning of the landscape. 
According to Siewers, Ecosemiotics developed 
from the roots in nineteenth and early twentieth 
century American pragmatism and biological 
studies in Europe’s eastern Baltic region and the 
Native American cultural values indirectly 
helped to shape Peirce’s Pragmatism. (8) 
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Semiotics has an important synthesizing 
function, seeking to study meaning- 
making and representation in cultural 
artifacts and practices of whatever kind 
on the basis of unified principles, at its 
best counteracting cultural chauvinism 
and bringing some coherence to commu- 
nication theory and cultural studies. 
(Chandler 223) 


In this study, Ecofemiotics attempts to make 
meaning out of the connection between the 
natural world and human understanding. As a 
branch of environmental humanities it seeks to 
explore the environmental values prevalent in 
literature down the ages. Some of the key 
principles of Ecosemiotics according to Maran 
and Kull are: the structure of ecological commu- 
nities is based on semiosic bonds; living orga- 
nisms change their environment on the basis of 
their own images of that environment; semiosis 
regulates ecosystems. Meaning-making both 
stabilizes and destabilizes them; the environment 
as a spatial-temporal manifestation of an 
ecosystem functions as an interface for semiotic 
and communicative relations; and the concept of 
culture is incomplete without an ecological 
dimension. A theory of culture is incomplete 
without the ecosemiotic aspect (45-46). Within the 
Tinai framework, Akam poetry represents the 
nucleus from where life originates. The inert 
matter in the environment gains Shakthi when 
sacredness is endowed upon it. This confirms the 
Ecofeminist view point that the “planets are alive, 
as all their by-products or expressions, such as 
animals, vegetables, minerals, climatic and 
meteorological phenomena.” (Gottlieb 364) Thus, 
through Ecofemiotics, this Ecofeminist strand of 
Shakthi/energy connects the signs with science in 


this research. 


Ecofeminist Semiotics - Framework and 
Methodology 


Ecofemiotics is identified as an Ecofeminist study 
of signs that affirm life on this planet. As Thomas 
Sebeok puts it, “the phenomenon that distin- 
guishes life forms from inanimate objects is 
‘semiosis.’ (3) According to him there are six types 
of signs: the ‘symptom’ which refers to 
intellectual, emotional and social phenomena; 
the ‘signal’ that indicate bird and animal signals 
and human signals and signalling systems for 
social purposes. The next three types of signs 
are ‘icons,’ ‘indexes’ and ‘symbols’ from Peirce’s 
classification of signs. As Peirce put it, ‘the 
universe . . . is perfused with signs, if it is not 
composed exclusively of signs’ (Peirce 1931-58, 
5.449n.). There is no escape from signs. Those 
who cannot understand them and the systems of 
which they are a part are in the greatest danger 
of being manipulated by those who can. In short, 
semiotics cannot be left to semioticians. (225) 
Ecofemiotics enables the identification of Eco- 
Fem motifs as life-affirming signs that contribute 
to the healing of our planet Earth. 


The proposed Ecofemiotic framework is 
characterized by (i) Spatio-Temporal relativity (ii) 
Naturo-Cultural density (iii) Oikonomo-Value 
Intensity and (iv) Spirituo-Physical gravity: 
Shakthi/Energy the all-pervading principle 
connects, inter-connects and reconnects the Oikos 
with the Cosmos. Quite specifically, the study 
focuses on the identification of Eco-Fem motifs 
that uphold interconnectedness, inter-depen- 
dence and intrinsic value of life. 


The Spatio-Temporal Relativity (STR) consists of 
three components: space, time, season and 
relativity. The word ‘relativity,’ in Tamil deals 
Albert 
Einstein’s theory of relativity deals with the 


with connections or attachments. 


fundamental concepts of space, time, matter, 
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Fig. 1- The Ecofemiotic Framework visualised by the Researcher in this Study 


energy, and gravity. In his essay ‘Of Other Spaces: 
Utopias and Heterotopias,’ Michel Foucault 
explains, how gardens become heterotopias, “the 
heterotopia is capable of juxtaposing in a single 
real place several spaces, several sites that are in 
themselves incompatible” (6) and he further 
elaborates, “The garden is the smallest parcel of 
the world and then it is the totality of the world. 
The garden has been a sort of happy, univer- 
salizing heterotopia since the beginnings of 
antiquity (our modern zoological gardens spring 
from that source).” (6) The central subject of 
gardens is different kinds of Flora and they 
attempt to integrate the compatible and 
incompatible aspects with their presence. Nirmal 
Selvamony defines the space/setting known as 
“Kalam as Heterotopia.” In this study, the 
dimensions of space and place are explored in 
the context of Akam as the microcosm of the 
macrocosm. Akam is a sacred space to women, 


men and children. The metaphorical space adds 
more value to the realistic space. People lived in 
close harmony with the landscape, flora and 
fauna. Rachel Carson begins her magnum opus 
‘Silent Spring’ with the following words: 


The history of life on earth has been a 
history of interaction between living 
things and their surroundings. To a large 
extent, the physical form and the habits 
of the earth’s vegetation and its animal 
life have been moulded by the environ- 
ment. Considering the whole span of 
earthly time, the opposite effect, in which 
life actually modifies its surroun-dings, 
has been relatively slight. Only within 
the moment of time represented by the 
present century has one species—man— 
acquired significant power to alter the 
nature of his world (5). 
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Human beings are complex living creatures who 
try to comprehend the world through time and 
space. Apart from the earthly time, the human 
interpretation of time depends upon their 
observations and experiences. Depending upon 
sunrise and sunset they defined day, night, dawn 
and dusk. According to Tolkaapiyam, “Mutar- 
porul is Aspects of land and time” (Murugan 374) 
understood by human beings. By exploring the 
Eco-Fem motifs such as Chronos-Fem (Time) and 
Topos-Fem (Space) the ecofemiotic study reveals 
the interstitial spaces and the temporal aspects 
of the sacred that allow humans to respect and 
revere life on this planet. 


As energy is central to Einstein’s theory of 
Relativity, Shakthi the all-pervading cosmic 
principle unites the other aspects of this poetic 
relativity. Love is at the core of Akam poetry, a 
love for other fellow human beings and other non 
human living beings. Shakthi as an Ecofeminist 
principle is characterised by love, care, non- 
violence and peaceful coexistence that existed in 
the pre-patriarchal, pre-industrial societies across 
the world. Within the Akam cosmos women do 
not have a secondary status. The heroine, her 
friend, the mother and the foster-mother have a 
definite conscious voice in Akam poetry. The 
Flora-Fem and Fauna-Fem motifs confirm that the 
eco-sensitivity they have towards other 
nonhuman living beings gets translated into 
harmonious relationships among the human 
species. 


The Naturo-Cultural Density is the second 
dimension of the Ecofemiotic framework that 
consists of four aspects: nature, culture, sign and 
density. Density is the mass of a unit volume of a 
material substance. The density of the conscious 
word of the poet and the poet persona that care 
for the environment is identified at this level. The 
Naturo-Cultural Density depends upon the 
representation of ecological images, symbols and 


motifs that highlight human-nature proximity. 
The Naturo-Cultural Sign Density (NCD) of the 
poem is determined by the motifs and patterns 
that deal with Karu - landscape, fauna and flora 
and life worlds. It throws light upon the human 
-nature affiliation in relation to their life worlds. 
A poem may have one or more of the three 
symbolic categories. Discourses from across the 
world that represent pre-patriarchal, indigenous, 
alternative worldviews have Naturo-Cultural 
Density. The signs and symbols, motifs and 
patterns, images and metaphors as Terra-Fem 
(Land), Aqua-Fem (Water), Flora-Fem (Plants) 
and Fauna-Fem (Animals) represent the NCD of 
a particular community or group. 


In the age of anthropocene, from a radical 
feminist perspective, the house is often 
considered as the patriarchal space. Hence, this 
spiritual Ecofeminist study bases its foundational 
principles of Akam in the pre-anthropocene era 
when the home was a sacred space where human 
beings respected the spiritual element of one 
another beyond their day to day conflicts. Eco- 
Fem patterns help us to understand the 
connections and interconnections. The ecocritical 
themes and motifs of interconnectedness, 
interdependence and the deep ecological belief 
in the intrinsic value of life are identified in the 
eco-discourse that adds more gravity to the text 
and the context. When a poem has more relativity 
through ecological representations it contributes 
to more Naturo-Cultural Density. It is identified 
through the Eco-Fem themes and motifs of 
interconnectedness, interdependence and 
intrinsic value of life. Furthermore, these eco- 
discourses uphold the consciousness of human 
and non-human living beings characterized by 
the inherent will or power called Shakthi, spirit 
of non-violence called Ahimsa and a culture of 
integration and peace known as Shanthi. Our 
planet Earth as one organic living being called 
Gaia or Bhoomi seems to represent Naturo- 
Cultural Sign Density. 
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In the age of anthropocene, from a radical femi- 
nist perspective, the house is often considered as 
the patriarchal space. Hence this spiritual 
Ecofeminist study bases its foundational 
principles of Akam in the pre-anthropocene era 
when the home was a sacred space where human 
beings respected the spiritual element of one 
another beyond their day to day conflicts. The 
identification of Oikonomo-Value Intensity 
underscores the significance of women’s 
unrecognised contribution to the functioning of 
the planet. The recognition of the contribution of 
women and men who are involved in their 
household work reflect Genevieve Vaughan’s 
concept of Gift Economy in this study. In an 
interview by Prof. Rajani Kanth (January 2018) 
Genevieve Vaughan explains that, “A Gift 
Economy is the material interaction of a 
community based on the direct provisioning of 
needs without the mediation of exchange” (Web). 
In the proposed Ecofeminist theory the gift 
economy of both Mother Earth and her 
daughters, in other words the nature theory are 
problematized and examined through the 
Ecofeminist-semiotic framework. The livelihood 
and life world of human beings within the Tinai 
cosmos are explored further through the three 
dimensions: Pre-Fem, Pro-Fem and Pra-Fem 
patterns. 


The Naturo-Cultural Density (NCD) and the 
Oikonomo-Value Intensity (OVI) of a text result 
in the recognition of the Spirituo-Physical Gravity 
(SPG). The word ‘gravity’ denotes the power that 
makes objects fall toward the earth and at this 
point the energy or Shakthi that resides at the core 
of the floral motif aligns with the gravitational 
pull of the universe reinstating the importance 
of being simple, down to Earth and the need to 
go in search of roots. In physics, the centre of 
gravity is an imaginary point in a body of matter 
where the total weight of the body may be 
thought to be concentrated. In this study Shakthi 


is identified as the focal point that helps human 
beings to maintain their equilibrium. Further- 
more, Ahimsa or non-violence is considered as 
Stree Shakthi that helps a woman maintain her 
balance and equilibrium. 


The word ‘gravity’ denotes the power that makes 
objects fall toward the earth and at this point the 
energy or Shakthi aligns with the gravitational 
pull of the universe reinstating the importance 
of being simple, down to Earth and the need to 
go in search of roots. In physics, the centre of 
gravity is an imaginary point in a body of matter 
where the total weight of the body may be 
thought to be concentrated. In this study Shakthi 
is identified as the focal point that helps human 
beings to maintain their equilibrium. Further- 
more, Ahimsa or non-violence permeates as Stree 
Shakthi to help a woman maintain her balance and 
equilibrium. The personae in Akam poetry are: 
Woman in love, the heroine who is called talaivi 
or kilatti; Man in love, the hero who is called 
talaivan or kilavan; Man’s friend, pankan; who 
functions mainly as the hero’s listener and is often 
described as a charioteer of the hero; woman’s 
friend, tozhi or panki who is the daughter of the 
foster mother of the heroine and her closest friend 
and is sympathetic towards the heroine’s love 
affair; Heroine’s mother Narray and her foster 
mother Cevili taay and courtesan parattai or 
kamakilatti. In Akam poetry there is a speaker 
(kurru) and listener/listeners (ketpor). Mothers 
and sisters play a major role and have compelling 
voices in Akam poetry. Women help the 
environment and other life forms to maintain the 
centre of gravity of Akam as well as Puram in the 
Tinai cosmology. Philo-Fem motifs uphold love 
for fellow human beings that include spousal, 
familial and philanthropic relationships. Mater- 
Fem indicates the love of mothers and fathers 
who show maternal care. Sis-Fem communicates 
sisterhood and bonding between human beings 
and also Nature. 
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Ecofemiotics- Analysis and Interpretation 


Across the ages, Classical Indian Literature 
abounds with Eco-Fem motifs. For example 
Kalidasa’s Shakuntala provides a rich repertoire 
of images, symbols and metaphors that celebrate 
the sisterhood connection between women and 
Flora. In Act I of the play Anusuya exclaims, “Oh, 
Shakuntala! Here is the jasmine-vine that you 
named Light of the Grove. She has chosen the 
mango-tree as her husband” (10). Priyam-vada 
utters, “She is thinking how the Light of the 
Grove has found a good tree and hoping that she 
will meet a fine lover” (10). Shakuntala replies 
“She is my sister. Why shouldn’t I give her 
water?” These lines not only show the bonding 
among the three women but they also highlight 
the proximity between women and Nature. In 
terms of Spatio-Temporal Relativity Shakuntala 
as a woman in the forest lives in close proximity 
with Nature. She reveres the intrinsic value of 
Nature and the identification of Flora-Fem and 
Fauna-Fem motifs helps us to acknowledge 
interconnectedness and interdependence thereby 
exhibiting Naturo-Cultural Density. Through the 
act of procreation she contributes to the 
continuation of life which goes unrecognised by 
the patriarchal society, the Pro-Fem aspect which 
can be studied through the Oikonomo-Value 
Intensity. Ultimately, there is recognition of Philo- 
Fem, and Sis-Fem motifs that contribute to 
Spirituo-Physical Gravity. 


In ‘Therigatha’ by Pali Buddhist nuns, women 
find refuge under the trees in times of distress. 
Sumangala’s Mother sings “So freed! So freed!/ 
So thoroughly freed am I—/from my pestle,/my 
shameless husband/and his sun-shade making,/ 
my moldy old pot/ with its water-snake smell./ 
Aversion and passion/ I cut with a chop./ Having 
come to the foot of a tree,/ I do jhana, from the 
bliss thinking: “What bliss!” (1-12). The woman 
seeks enlightenment under a tree free from day 


to day drudgery. The tree is common to both man 
and woman and whoever seeks tran-scendence 
may attain in the foot of the tree. These songs 
represent the connection between the house 
and the home. The house as a patriarchal space 
poses restrictions. The women offer alternative 
spaces and time through Chronos-Fem and 
Topos-Fem motifs which can be studied using the 
Spatio-Temporal Relativity, the woman-nature 
proximity that empowers them to move from a 
state of immanence to tran-scendence through 
Flora-Fem motifs that indicate Naturo-Cultural 
Density, the projection of unrecognised labour 
and misery as Pre-Fem and Pro-Fem motifs in 
relation to Oikonomo-Value Intensity and the 
longing for spiritual relationships and peaceful 
coexistence through Philo-Fem motifs in relation 
to Spirituo-Physical Gravity. 


In Akam poetry, the nonhuman living beings and 
non-living beings have a role to play in the 
functioning of the planet. In Kuruntokai Poem 
40 by Cempulap Peyanirar celebrates human love 
in relation to the harmonious integration of the 
elements of nature. The hero exclaims, “your 
mother and my mother,/ how are they related?/ 
Your father and my father,/ what are they to/one 
another?/ You and I,/ how do we know each 
other?/ Like the rain/and red earth,/our loving 
hearts are mingled/as one” (Balakrishnan 53). 
The “rain” and “red earth” are signs of life, 
fertility and procreation and indicate Terra-Fem 
and Aqua-Fem motifs. Through Pro-Fem motifs, 
this study affirms that procreation is not just a 
physical act but a symbolic and spiritual act. 
Likewise, in Poem 3 in Kuruntokai by Teva- 
kulattar underscores the human perception of the 
environment in relation to her/his home and the 
“exterior” world. It highlights the heroine’s 
eternal love for the hero. She metaphorically 
exclaims that her love is “wider than this earth, 
higher than the sky and unfathomably deeper 
than the sea!” (Balakrishnan 5). In both the 
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poems, the Terra-Fem motifs underscores 
mutualism and symbiosis as it enriches the 
cyclical process of life benefiting from the water 
bodies such as rain and rivers. Similarly, In 
Kurinci poem 373 by Maturai Kollan Pullan 
compares true love to the elements in nature. 
“My friend/The earth may change its position;/ 
Water and fire may change their properties too; / 
The vast ocean of shining waves may go dry;/ But 
our kinship with the lord of the high-peaked 
mountain/Will never die for fear...” (Balakrishnan 
518). The poem represents the human under- 
standing of the environment in relation to her/ 
his home and the “exterior” world. The earth, 
sky and the ocean as elements of nature signify 
magnitude and abundance. The modern 
Ecofeminist philosophies reflect this connection 
as, “people ask me if I believe in the Goddess. I 
reply, ‘Do you believe in the rocks? ...we connect 
with Her; through the moon, the stars, the ocean, 
the earth, trees, animals, through other human 
beings, through ourselves. She is here. She is 
within us all” (Gottlieb 318). 


Conclusion 


The sacred within the Akam contributes to the 
sacred in the Akilam/universe. Time, season and 
space in the poem indicate Spatio-Temporal 
Relativity, the organic connection between 
human beings and nature indicate Naturo- 
Cultural Density, the connection between Ecology 
and Gaia-centred Economy through Oikonomo- 
Value Intensity, the genuine love between the 
hero and the heroine indicate Spirituo-Physical 
Gravity and together they contribute to the life- 
affirming values of interconnectedness, 
interdependence and intrinsic value of life. Akam 
is an organic cosmos where love unites the sky 
and the earth on one level and the kinship on 
another level. 


By juxtaposing the ecological crisis and 
environmental chaos of the contemporary times 
that has resulted from consumerism and 
commodification, fragmentation and redu- 
ctionism, monoculture and a worldview of 
scarcity with the alternative worldviews of 
wellbeing, subsistence and sustainable pers- 
pective the proposed Ecofeminist-semiotic 
approach creates a roadmap with alternative 
earth-centred worldviews and eco-critical 
consciousness. Drawing inspiration from science 
and spirituality, the Ecofeminist-semiotic praxis 
attempts to synthesize the physical matter with 
the spiritual matters, the ecological signs with life 
science and ecology with Earth-centred economy 
for the well-being of Mother Earth and all her 
children. 


The Ecofemiotic tool in this study attempts to 
challenge the dominant ideologies of the 
anthropocene era that have contributed to the 
ecological and economic chaos and re-bridge the 
dichotomies that separate nature from culture, 
man from woman, self and the other, the 
mindscape and the landscape, humans and 
nonhumans, the home from the outside world. 
Woman-nature proximity affirms the belief that 
woman power is nature power and vice versa. It 
explores the fluidity of nature, culture, gender 
and sacred as parts of the larger whole, the Akilam 
(the universe). The transition from the Akam to 
the Akilam happens when human beings turn 
inward and explore the interior, the heart and 
the home/oikos in relation to the larger home/ 
our cosmos. Emerging from the seeds of 
indigenous nature-centred philosophies Eco- 
femiotics can be understood as a theory and 
practice that promotes planetary consciousness. 
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